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On behalf of the organising committee and all our sponsors, it is our great pleasure to welcome you to the The
20thInternational Rock Art Congress IFRAO 2018 ‘Standing on the shoulders of giants/ Sulle spalle dei giganti’. We
hope that this five-day conference (29th of August - 2ndof September) will provide a platform for the communication
and advancement of new research through the collaboration and exchange of ideas. The Book of Abstracts provides
a synopsis of this scientific exchange, bringing together rock art specialists and scholars from around the world,
representing a wide range of cultural manifestations relating to rock art.

We hope that this congress’s productive environment for debate and discussion not only provides established scientists
with the opportunity to put forward and develop new research but inspires and encourages new scholars to engage in
the field of rock art research by ‘standing on the shoulders of giants’.

This conference has been planned with you in mind. We hope that you enjoy it. Here’s to a successful conference.

The IFRAO organising committee
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